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The work of Fleur van Dodewaard (b. 1983, Haarlem) thwarts any attempt at pigeon-holing. Spurred 

on by an interest in the space between different artistic disciplines, she triggers a dialogue between 

photography, sculpture, painting and theatre. As she says herself, a new perspective can be opened 

up when one shifts one’s gaze between different media. Van Dodewaard usually starts with 

geometric sculptures or spatial installations – made from objects she collects in her studio – that are 

‘as minimal as a pencil sketch’ and often built upon the foundation of established art-historical 

genres (the nude, the landscape, the still life). Finally she uses the medium of photography as a 

sculpting tool to complete the construction (or ‘staging’) of a clear, strong and colourful final image 

that is as physical as it is conceptual, as ‘real’ as it is ‘unreal’, as much an image as an object, as much 

a photo as a sculpture.   

In 2015, during a residency in Japan, Van Dodewaard came in contact with the centuries-old craft of 

porcelain vase making. In the southern village of Arita, the centre of the Japanese porcelain industry 

since 1600, she made an exchange with some local potters. Intrigued by the intermediary phases of 

the production process, Van Dodenwaard isolated the vases in their early stage as unglazed forms or 

‘biscuits’ as they are known in the trade. By allowing them to interact with contemporary utilitarian 

objects such as a coffee filter, a pencil or a kitchen sponge, the objects are ‘reformed’ into a new final 

state: something between art object and everyday object. The fifteen biscuits are subtle and yet 

playful in how they seem to refer in their completely unique way to 17th-century Dutch still lifes of 

flowers. In this contemporary meeting between two traditional crafts and cultures, Van Dodewaard 

questions the notions of authorship, authenticity and (artistic) appropriation: what is the object, 

what is the presentation of the object and to whom exactly does it belong? 

Van Dodewaard’s ‘photographed sculptures’ stand up as autonomous works unto themselves but in 

form, material and colour also relate to one another as elements of a complex collage. This quality of 

‘allowing different things to exist alongside one another’ resonates in Van Dodewaard’s overall 

process and specifically in her approach to photography. The effect is threefold: the artist uses 

photography as a window to the reality of her studio, as a ‘building block’ for her sculptures and for 

further guiding the gaze of the viewer, and finally to create a tangible and moveable final object. At 

the same time, between all these layers, she explores and plays with photographic clichés. On the 

photo paper we see a streamlined, smooth and spotless image, expunged of any of the imperfections 

that it undoubtedly has in its 3D existence – an existence that we, as viewers, can only access 

through the use of our imagination. In this way Van Dodewaard’s images intersect with multiple 

realities, undergoing transformations, such that they stimulate the mind to make subsequent leaps in 

thought. Van Dodenwaard assumes a position in the tradition of other snap-happy sculptors – the 

Rossos and the Brancusis – who recognised the expressive potential of the photographic medium and 

who were keenly aware that sculpting isn’t necessarily limited to the making and presenting of a 

sculpture. 
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